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August Eberhard MÜLLER (1767-1817)
Allegretto, No 12 from 12 Easy Pieces
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August Eberthard Müller was a German composer, organist and choir 

leader. He was taught by his organist father, making his first public 

performance at the young age of eight. He went on to study under 

Johann Christoph Friedrich Bach at Bückeburg, where Müller served as 

organist at the Ulrichskirche until 1788. From 1789 he worked as choir 

leader, teacher and organist in Magdeburg and was made organist of 

the St Nicholas Church in Leipzig in 1794. His final post was in 1810, 

when he became Kapellmeister of the ducal court in Weimar.  

Müller kept JS Bach’s works in the repertoire and also contributed 

to the spread of Viennese Classicism. In 1801 he conducted the first 

performance outside Vienna of Haydn’s popular The Seasons. In terms 

of piano compositions, he wrote two concertos, 14 sonatas and various 

capriccios and other pieces.

Read Melanie Spanswick’s lesson on this piece. 

READ MELANIE SPANSWICK’S LESSON ON THIS PIECE

28• Pianist 141

TRACK 3

{

{

{

{

p

Allegretto		q	=	52

™™

™™

™™

™™

f

™™

™™
p

f

24

24

&
3 1 3 1 2 2 3

1 5 3 4 2 3 1
4
1

3
2

?
5 1

2 1
2 1 4 3 5 4 1 2 5 1 2

&
3 1 2 3

1 4 2
5 3

1
1 3

2
5

?
5 1 3 2 1 3 1 2 1 4 5 1 3 5 1 2 2

4

&

3 5 3 5
4

5 3 1 5 3 1

4
2

3
1

4
1

3
2

9

?

5 1 3 1 4 1 2 5 2 3 2 5 1 3
4 1 3 1 5 1 2

&
3 1 3 1 2 2 3

1 5 3 1 5 3 1 2 2 4 3

13

?
5 1 3 2 1 3 1 5 1 3 1 5 2 4 1 5 1 2 2

4
5

f f f f f f f f f
f f f f


ff
j

f f ff#

f
f f f

f
f f f f f f f f f f f f f

f
f f f

f#
f

f
f f f

f
f f# f

f f f f f f f f f
f f

f f f f f f
J

‰

f
f f f

f
f f f f f f f f f f f f f

f
f

f
f f f

f
f f f ff

J ‰

f f f f f f f f f
f f f f f f


ff
jff ff ff#

f
f f f

f
f f f f f f f f f f f f f# f f

f
f f f f#

f
f

f
f

f f# f

f f f f f f f f f
f f f

f f f f# f f f
j ‰

f
f f f

f
f f f f f f f f f f f

f
f f f

f
f f f

f
f f f ff

f

p28 SCORES Muller-FINAL.indd   28p28 SCORES Muller-FINAL.indd   28

29/10/2024   09:0829/10/2024   09:08

August Eberhard Müller (1767-
1817) was a popular German 
composer, organist and choir 
leader. He wrote a considerable 
number of works for the piano –  
particularly popular are his studies 
of which he wrote a total of six 
books, published in 1817. � is is 
the � nal piece from his Easy Pieces
(Leichte Handstücke).  

The Allegretto tempo marking 
suggests a fairly calm pulse. A 
metronome marking of a crotchet 
equals 52 works well. In the key of 
A minor and constructed in four-
bar phrases, this study is in Binary 
form (that is, an AB structure). 

The LH part is a � ne example of 
an Alberti bass accompaniment.
� is is a broken chord or 
arpeggiated accompaniment 
pattern or � gure which is centred 
around repeating notes within a 
particular chord. It is often used in 
music from the Classical period.   

‘Blocking out’ or chunking notes 
in the LH part is a useful practice 
aid. Start by playing the notes of each 
note group altogether. For example, 
on the � rst beat of bar 1 play the 
A, E, C, E semiquaver note-pattern 
together as one chord. Now do this 
for the second beat of the bar, and for 
all subsequent beats throughout the 
piece. � is helps assimilate note and 
� ngering patterns and is especially 
useful when patterns change, e.g. 
between the second beat of bar 14 
and the � rst beat of bar 15, where 
swift movement will be necessary. 
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Now play the LH semiquavers as 
written. Set a slow speed on the 
metronome, one which encourages 
you to play each semiquaver beat 
to one ‘tick’ for precise placement. 
Practise note patterns with a heavy 
touch at � rst, producing a full 
sound, keeping your hand, wrist 
and arm relaxed at all times. When 
con� dent, raise the speed, perhaps 
moving to a quaver metronome 
pulse, and lighten your touch – 
� ngers should now feel � rmer after 
slow heavy practice. Play lower 
notes within each crotchet-note 
group with a bolder touch, the A 
and C on the � rst beat of bar 1, for 
example, and the thumb, on the 
E, much lighter. As you add speed, 
ensure � uency by establishing a 
� rm pulse – an important attribute 
of the Classical style. 

Short slurs are a feature in the 
RH melodic line. � e drop-roll or 
drop-lift approach might work well 
here. To achieve this over groups 
of paired quavers, drop your hand 
and wrist as you play the opening 
C with your third � nger, rolling 
them up and away from the 
keyboard as you play the second 
note (an A) with your thumb. 
� is produces a neat, elegant and 
smooth legato phrasing between 
the two notes. Paired slurred notes 
can all be played in this manner 
but notes without any slurred 
markings – such as the quaver 
B and the two quaver As in bar 
2 – require a non legato touch. 
� ese notes should be played in 
a disconnected manner. Now go 

through the piece and mark all non 
legato notes in the melodic line. 

Take note of the acciaccatura in 
bars 4 and 12. An acciaccatura is 
a grace note or ornament, denoted 
as a small note which appears 
printed with a line through the 
stem. � e acciaccaturas appear in 
the RH part as two-note chords. 

� ey should be played swiftly 
before moving on to the second 
two-note chord– the crotchet B 
and G# – which takes up the lion’s 
share of the beat. Practise the 
acciaccatura chord (identical in 
bars 4 and 12) moving slowly and 
� rmly on to the next chord with a 
legato touch; when comfortable, 
play the acciaccaturas swiftly 
and lightly, a fraction before the 
main beat, so that the low LH E 
coincides with the main RH chord. 

Good coordination between 
hands might take time and slow 
practice. When secure, increase 
the speed, playing through 
regularly with a metronome 
for a solid pulse, resisting any 
urge to rush. � e RH must 
sing out, so try to keep the LH 
accompaniment soft and light, 
allowing the music to breathe at 
the end of each four-bar phrase. ■
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LEARNING TIP
Vary dynamics when repeating 
each section. 

Melanie Spanswick’s ‘blocking out’ technique will ensure 
a rhythmic Alberti bass accompaniment for this German 
composer’s poignant Allegretto melody

Key  A minor  Tempo Allegretto  Style Classical

Will improve your ✓ LH agility  ✓ RH phrasing  ✓ Sense of pulse

HOW TO PLAY

SEE SCORES 
SECTION
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